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1.THELYRIC

LyricisaGreekorigin.Itisanexpressionofasingleemotionandamusicalcomposition.The
minstrel’sharporlyreformedanexternalaccompanimenttoalyric.

THESUBJECT-MATTEROFTHELYRIC

Thelyricgivesexpressiontoasingleemotionorfeeling.Itappealsmoretothehearttothe
intellect.Asasubjectivepoem itexpressesthepoet’semotion.

THESTRUCTUREOFTHELYRIC

Thelyriccanbedividedintothreedistinctparts.Thefirstpartstatestheemotionorthe
subjectwhichhassetthepoet’simaginationworking.Thesecondpartconsistsofthethoughts
suggestedbytheemotion.Thethirdpartcomprisesthepoet’sreturntohisinitialmood,themoodof
reason.

2.THEODE

TheodeisofGreekorigin.Itisaseriousanddignifiedcomposition.Itisoftenintheform of
anaddress.Itisexaltedinsubject–matter,andelevatedintoneandstyle.Thepoetisseriousbothin
thechoiceofhissubjectandinthemannerofitspresentation.

Itisoftenaddresseddirectlytothebeingorobjectittreatsof.ExamplesShelley’s“OdetotheWest
Wind”andKeats’s“OdeonaGrecianUrn”.

THEDORIANORPINDARICODE

TheGreekOdehadtwoforms:TheDorianOdeissocalledfrom thedistrictanddialectin
whichitarose.TheLesbianOdenamedaftertheislandofLesbos,consistedofthreeparts:the
Strophe,theAntistropheandtheEpode.

TheDorianOdewaschoricandwassungtotheaccompanimentofadance.Itconsistedof
threeparts:thestanza-form knownastheStrophe,duringtherecitationofwhichthedancersmadea
turnfrom therighttotheleft.

Antistrophe,duringtherecitationofwhichthedancersmadeacounter-turnfrom theleftto
theright.Epode,duringtherecitationofwhichthedancersstoodstill.TheDorianform isknownas
thePindaricOde,formedbytheancientGreekpoetPindar.

THELESBIANORHORATIONODE

TheLesbianOdewassimplerinform.Thetreatmentisdirectanddignified,thethought
clearlydeveloped,thestyleissoberandstatelyitwaspopularizedinLatinbytwogreatRomanwriters,
HoraceandCatullus.TheworksofHoraceinparticularservedasamodeltoEnglishimitatorsofthe
form,andEnglishOdesofthistypearecommonlyknownasHoratianOdes.

3.THESONNET

SonnetisparticularlyassociatedwiththenameofthegreatItalianpoetPetrarch.Itwas
originallyashortpoem.Theword“sonnet”beingaderivativeoftheItalian“sonetto”meaningalittle



soundorstrain.

Itisashortpoem offourteenlines,expressingonesinglethoughtorfeeling.Itiscomposed
oftwoparts–theoctave,astanzaofeightlines,(abba,abba)andthesestet,(cde,cde)a
stanzaofsix.

THEENGLISHSONNENT

TheSonnetwasintroducedintoEnglandinthefirsthalfof16thcbySirThomasWyattand
Howard,EarlofSurrey,twoEnglishpoliticians.Surreyinparticular,adoptedarhyme-schemewidely
differentfrom thatofItalianmodel.

Hewrotehissonnetinthreequatrains,inalternativerhyme,followedbyaconcludingcouplet:abab,
cdcd,efef,ggaform sosplendidlyusedbyShakespeare.

THESPENSERIANVARIETY

Spenserhasevolvedanewvariety,eachofthequatrainslinkedtotheotherbyanintermixture
oftherhymesinthefollowingmanner:abab,bcbc,cdcd,ee.

4.THEELEGY

ItisaGreekorigin.Theterm Elegycoveredawiderangeofsubjectslikewarsongs,love
poems,politicalverses,lamentationfordead(bothgraveandgay).Itwaswrittenintheelegiac
measure,acoupletcomposedofadactylichexameterfollowedbydactylicpentameter.

InmodernusageElegytakesitsnamefrom itssubject-matter,notfrom itsform.Thetheme
ofanElegymustbemournfulorsadlyreflective.Itmaybeinspiredbyothersombrethemes,suchas
unrequitedlove,thefallofafamouscity.Itiswrittenasatributetosomethinglovedandlost.

TheformalElegyusuallyaimsataneffectofdignityandsolemnitywithoutasenseofstrain
orartificiality.ExampleGracy’s“ElegyWritteninaCountryChurchyard”

THEPASTORALELEGY

DuringtheRenaissanceanewkindofElegywasintroducedintoEnglishpoetry.Itfolloweda
conventionbywhichthepoetrepresentedhimselfasashepherdbewailingthelossofacompanion.
Themannerofspeechandthesettingwererustic.Example,Milton’sLycidas.

5.THEEPIC

TheclassicexamplesoftheEpicinEuropeanLiteraturearetheIliadtheOdysseyservedas
modelstoalllaterEpicpoets.Itisalongtaleinverse.Thesupernaturalandmagicalelementis
alwaysprominent.Thelanguageofthepoem isnobleandexalted.

ConventionoftheEpic

ThethemeoftheEpicisstatedinthefirstfewlines,accompaniedbyaprayertotheMuse.
Thestatementofthethemeistechnicallycalledthe“proposition”andtheprayerthe“invocation.”
ExampleMilton’sParadiseLost.

TheEpicemployscertainconventionalpoeticdevicessuchastheHomericEpithetandthe
HomericSimile.HomericEpithet-aterm orphrasesometimesquitelengthy,appliedagainandagain
toaparticularperson,place,orthing.

HomericSimile–tomakecomparisonbetweentwosimilarobjectsdevelopsintoapieceof
elaboratedescriptiontocapturethereader’simagination.

TheactionoftheEpicisoftencontrolledbysupernaturalagentslikeclassicalgodsand
goddesses.Itcontainsanumberofepisodes.Itusuallydividedintotwelvebooks.

EpicofGrowthandEpicofArt



AnEpiciseitheraresultofnaturalgrowthinpopularsongandstoryorofconsciousliterary
effortonthepartoftheartist.EpicofGrowth/FolkEpicexamples,IlaidbyHomerandEnglish
Beowulf.ExamplesforLiteraryEpic,Virgil’sAeneidandSpenser’sFaeireQueene.

MockEpic

AparodyoftheEpiform.InthisathemeobviouslyunworthyoftheseriousEpic.Thejestlies
intheresultingincongruitybetweenthemeandtreatment.ExamplePope’sTheRapeoftheLock.

6.THEBALLAD

TheBalladarisesoutoffolkliterature.originallyitwassungfrom villagetovillagetothe
accompanimentofaharporafiddle.Etymologicallyitmeansadancingsing.Itisashortstoryin
verse.Itisimpersonalintreatment.Itoftenhasarefrainfrom stanzatostanza.

KindsofBallad

TheBalladsareprimarilytwokinds:theBalladofGrowthofAuthenticBalladandtheBalladof
ArtortheliteraryBallad.

MockBallad

Ithasacomicthemewhichistreatedwiththeseriousnessappropriatetoaballad.Example
William Maginn’s“TheRimeoftheAncient.”



UNITII

1.TRAGEDYANDCOMEDY

From theearliesttimesdramahasbeendividedintotwokinds.1.Tragedy2.Comedy.
Tragedydealingwiththedarksideoflifeandcomedywithitslightside.TragedyinGreekdramadealt
withthefateofcharactersofhighbirthandstation,kings,princesandtheirhousehold.Comedydealt
withpeopleoflessimportant.


